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FolkloreandtheMeaningStructuresoftheLifeＧworld:OntheTheoreticalDimensionsofFolkloreResearch
ZHOUFuyan

　 Folklore􀆳stheoreticalturnmarkedbytheemphasisonthesubjectoffolkloricaction,context,performance,
andexpressivemotivationcanbeunderstoodasanongoingmeaningＧshifttowardsfolkloreassuch．Meaning
ratherthancontentbeingthefocusmeansachangeinproblemawareness,i．e．achangefromthequestionof
whatisfolkloretothequestionofhowfolkloreruns,achangefromthefolklorebeingtakenasanentitytobeing
takenasaconfigurationalprocess,andachangefromthefolklorerecognizedasanobjectofvisualperceptionto
thefolkloreunderstoodastheveryviewpointorperspective．Suchaturncanleadtomoreinspiringreflectionson
thebasictheoreticaldimension offolkloreresearchthroughintensivedialogueandreconsideration with
contemporaryculturalanthropology,sociology,philosophy especiallythoserelatedto phenomenological
tradition,thusendowingfolkloristicswithanabilityandamoreconsciousandindependentvisiontodiscuss
effectivelytheissuesonsubjectivity,freedomandaction,andthosefromaesthetic,ethicalandpoliticalconcerns
initsinterpretationandcriticismoflifeＧworldcultures．
Keywords:folklore;meaning;phenomenology;lifeＧworld

OnJackZipes􀆳ViewpointofCreativeStorytellingPractice SUNZhengguo,LEINa
　 JackZipeskeenlyentersthesiteofstorytellinginmodernsociety,gaininginsightsintoandexpoundingthe
viewpointofcreativestorytellingpractice．Ontheonehand,itisthecomprehensionandunderstanding
inheritanceoftraditionalculturethatthenarrativeofclassicfairytaleshasmultiＧlevels,creativityanddiversity;

ontheotherhand,thenarrator􀆳simaginationisthecreativeuseoftheclassicfairytales,whichexpresscertain
socialandpersonaldemands．What􀆳sthemostimportantisthatthestorytellingpracticeoffairytaleshasa
criticalfunction,whichcannotonlystrengthenculturalidentity,butalsopromotethedevelopmentofthe
society．Therefore,theviewpointofJackZipes􀆳creativestorytellingpracticeisanenlightenmentforthe
transformationanddevelopmentoftraditionalculturalresource．
Keywords:JackZipes;creativestorytelling;viewpointofpractice;classicfairytales;thecriticalfunction

WaltDisney􀆳sCivilizingMission:FromRevolutiontoRestoration
JackDavidZipes,translatedbyFANGYun,proofreadbyZHANGJuwen

　 GermanＧAmericanfolkloristJackDavidZipescontinuedthetraditionoftheFrankfurtSchool,conducting
criticalresearchonfairytalesinthecontextofsocialpolitics,and madeaseriesofuniqueandbeneficial
explorations．ThisthesisaffirmedtheSocialＧPoliticalＧCulturalanalysisofthegrowthof Disney himself,

companiesandtheprocessofrewritingtheoriginalversionoffairytalesintocartoonsonthebasisof
summarizingthesocialinstitutionalizationfunctionsandtrendsof Westernfairytaletypesinthelate１９th
century．Disneyhasacertainmissioninculturalrevolutionandrestoration,butatthesametime,italsodeeply
reflectsonAmericanideologiessuchasPopulism,Puritanism,Elitism,andConsumerismreflectedinDisney􀆳s
fairytaleworksindifferentsocialapplications．Theauthoralsopointsoutthatthesocialfunctionoffairytalesis
meaningful,notonlypsychologicalcompensation,butalsothefunctionofrevelation,thatis,the world
projectedbyfairytalesrevealsthegapbetweenTruthandFalsehoodinmodernsociety．
Keywords:fairytales;culturalrevolution;culturalrestoration;WaltDisney;DisneyAnimation

DialoguebetweenFolkloreStudiesandHistoricalStudies:TheChallengeforIntegratedStudiesof
　 CulturalResourcesatKanagawaUniversityofJapan WANGJing
　 KanagawaUniversityboastsagoodtraditionandrenownedpositioninJapan􀆳sFolkloreStudies．Insteadofa
propermasterordoctoraldegreeunderthebranchoffolklorestudiesadoptedbyotheruniversities,itsunusual



practiceofnamingitsdegree“TheStudyofHistoryandFolkloreMaterials”ishighlyunconventional,andselfＧ
explanatoryinreflectingupontherelationsbetweenfolklorestudiesandmaterials,aswellasfolklorestudies
andhistoricalstudiesinaJapanesehistoricalcontext．Thelogicandexpectationofconceptualizingcultural
studiesfromtheperspectiveofmaterialsarethereforeworthyoffurtherdiscussion．Asystematicoverviewof
saidrelationsandlogicinJapan􀆳scontextiscomparabletotheexperiencesofChina􀆳sfolklorestudiesandmay
potentiallyyieldconstructivepatternsastotheapproachandprospectofChina􀆳sHumanitiesandsocialsciences
ingeneral．
Keywords:IntegratedStudiesofCulturalResources;TheStudyofHistoryandFolkloreMaterials;Kanagawa
University;InstitutefortheStudyofJapaneseFolkCulture;AminoYoshihiko

FortyYearsofResearchonTunpuCulture:EvolutionandInnovation LIUYang,XIAOYuanping
　 Inthe１９５０􀆳s,FeiXiaotongconfirmedthatTunpupeoplewerethedescendantsofHannationality,andthe
culturalsubjectsofTunpuattractedattentionofacademia．Historicalrecordsandculturalsystem arethe
importantbasisforjudgingthehybridityofTunpuculturalsubjects,andalsothefocusofcontroversy．The
geneticresearchofTunpuhasundergonethetransformationof“Handescendantstonorthernethnicminorities,

andnorthernethnic minoritiesto Hanlocalgroups”．ReviewingthepastresearchofTunpuculture,the
multidisciplinarystudiesofethnographic writing,anthropologicalinvestigation,sociologicalinvestigation,

historicalresearch,culturologicalstudyandfolklorepractice,whichareledbytheargumentsofDiandNuo
operas,Tunpu people􀆳s nationality and Tunpu socialforms,hastransformedfrom data collection to
interdisciplinaryresearch,fromdescriptivestudiestotheoreticalstudies,andfrom “lookingback”to“focusing
onthepresent”．
Keywords:TunpuinCentralGuizhou;TunpuCulture;intangibleculturalheritage;folkculture

CulturalTurnandNarrativeEvolution:TheDevelopmentandReproductionofRizhaoPeasantPaintings
LINDeshan

　 Inthemorethan６０yearsofevolution,Rizhaopeasantpaintingshaveexperiencedthemesofpolitical
propaganda,folkartandtourismcommodity,andthepeasantpaintershavealsosuccessivelycompletedthe
identityconstructionofnew socialistliteratureandart masters,peasantpainters,heritageinheritorsand
spokesmenofculturaltourismindustry．Itcanbepredictedthatundertheinteractionofpolitics,artandmarket,

thedevelopmentandreproductionofRizhaopeasantpaintingswillcontinuetotakeplace．Itishelpfultoclarify
thebackground,developmentprocess,characteristicsandfuturetrendofRizhaopeasantpainting,whichisa
kindof“folkarttourismcommodity”,andtoobservetheidentityconstructionandadjustmentofpeasant
paintersinthepoliticalandculturaltransformation,andtomakeclearhowto“PracticeCustomsunderthe
AuspicesofRituals”,soastoobtainnationalrecognitionandenhancesocialstatusinsocialchanges．Theways
andmeansofRizhaofarmers􀆳paintingsturningtotourism commodityalsohaveagoodreferenceforthe
modernizationofothertraditionalfolkculture．
Keywords:RizhaoPeasantPaintings;culturalturn;narrative;evolution;tourismcommodity

ImageinRituals:DanQianZaointheSouthwestofShandongProvinceandItsEtiquetteandCustomsPractice
HANMing

　 Asatypeofritualimage,DanQianZao,acolorfulwoodＧengravingNewYearpictureinthesouthwestof
ShandongProvince,is“abodyofspiritualstructure”constructedoffolkbeliefs,etiquetteandcustoms,and
aesthetics．SuchaKitchenGodpicturebearscommonpeople􀆳ssimplevalueof“ninegenerationsdiningtogether”

and“predestinedmarriage”．Intheetiquetteandcustomspractice,worshipperscompletethespiritualdialogue
withgodsbybehaviorsofworshippingandviewingwiththemediaofimage．Thefunctionofbelief,significance
ofetiquetteandcustoms,andaestheticvalueofimageareexpandedhorizontallyintheprocessofsacrifice,

whicheffectivelydrivesandconstantlymotivatestheinheritanceofculturalmemory．Fromtheperspectiveof
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imageinterpretationaswellasetiquetteandcustomspractice,therelationshipamongrelevantoralmemoryof
theimageofDanQianZao,etiquetteandcustomspractice,historicaltextandimageitselfisorganizedto
effectivelyinterpretthefolkcontextandetiquetteandcustomstraditionthattheritualimagerootedinthefolk
societydependson．
Keywords:Kitchen Godpicture;zhima;DanQianZao;moneytree;ninegenerationsdiningtogether;

ritualimage

RitualSpecialistandtheInventionofTradition:ACaseStudyoftheRitualofWorshippingMountainGodin
　 LongtanVillage,WudingCounty,YunnanProvince CHENTingting
　 Traditionisinventedandinnovatedintheprocessofinheritance．Incontemporarysociety,governments􀆳wills
andmarketoperationareimportantforcesintheprotectionandinheritanceoftraditionalfolkculture．Zhang
XiuliangisaritualspecialistlivinginLongtanVillage,YunnanProvince,whoisviewedasamarginalpersonin
thepowerstructureofruralsociety．HeinventedandreconstructedtheritualtraditionofworshippingMountain
Godinordertoprayforrainfallbasedonlocalknowledgeandthenormsofruralsocietywithoutgovernment
interventionandcommercialpractice．Intheabsenceofexternaldrivingforce,mostvillagerswhounderstand
traditionalculturedonothavetheconsciousnesstoprotectandinherittraditionalculture,whichisalsoadifficult
problemfortheprotectionofintangibleculturalheritage．Althoughthepracticeofinventingritualtraditionby
ZhangXiulianghastheproblemofpersistence,itstillplaysthereferencerolesunderthemainstreamprotection
modeofintangibleculturalheritagewhichbalancescommercialdevelopmentandculturalprotection．
Keywords:worshippingMountainGod;ritualspecialist;theinventionoftradition

GenderResponsestotheMovementofLookingDowntotheOrdinaryPeople:

　 WomenandFolksongsinEarlyModernChineseFolkloreStudies WANGJunxia
　 ItisapotentialconsensusforscholarsofearlymodernChinesefolklorestudiestoconcernwomen􀆳sissues．
However,untiltoday,studiesonwomen􀆳sissuesinearlymodernChinesefolklorestudieshavenotyetbeen
systematicallysummarizedfromtheperspectiveofwomen􀆳sfolklorestudies,andtherelationshipbetween
studiesonwomen􀆳sissuesandearlymodernChinesefolklorestudiesisstillobscure．Byanalyzingtheholistic
approachesofstudiesonwomen􀆳sissuesinearlymodernChinesefolklorestudiesthroughwomenandfolksongs
aswellasitsrelationshipwithearlymodernChinesefolklorestudies,thisarticlearguesthatfolkloristsofearly
modernChinesefolklorestudiesdiscoveredruralwomeninfolksongsintheMayFourth Women􀆳sLiberation
MovementandtheRevolutionofLookingDowntotheOrdinaryPeople．Theyfoundruralwomen􀆳sliteratureand
believedthattheirliteraturewassimpleandnaturalinformandhadmorecouragetoexpresstheirfeelings,on
theonehand．Ontheotherhand,theyfoundwomen􀆳sissues,andarguedthatwhatwomensangwasabouttheir
miserablelivesoppressedbytraditionalpatriarchysystem,sofolksongswerewomen􀆳s“familycomplaints”and
“recordsofsufferings”．Whetheritispraiseforwomen􀆳sliteratureorexposureandcriticismofwomen􀆳sissues,

researcherstookwomen􀆳sissuesastheirromanticapproachtocriticizeConfucianmoralordersandengagedin
socialtransformation．
Keywords:Women􀆳s Liberation Movement;looking downtotheordinary people;folksongs;women􀆳s
literature;women􀆳sissues

Visiting,ViewingandEnteringtheDao:ThePilgrimageofBixiaYuanjunasaWayof
　 SelfＧCultivationforWomenintheMingandQingDynasties JUXi
　 Thetwopilgrimagesites,MountTaiand Mount Miaofeng,inspiredbythegreatfemaledeityBixia
Yuanjun,havebeenthefocalofChinesemodernfolkloristicsforalongtime．Mostscholarsinthepasthave
adopteda“structuralＧfunctional”perspectivetointerpretpeople􀆳smotivesofpilgrimageＧmaking．Intermsof
socialmechanism,thepilgrimageofawomanwaseitherseenasasacrificeforherfamilyorwasneglectedthe
meaningsystembehindherbehavior．Inthisperspective,worshippingthedeitywasunderstoodasanimmediate
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transactionbetweenthegodandthehuman,andthetourinthemountainwasakindofconsumptioninorderto
gettouristleisure．FaithandTourism,thetwomotivesofthepilgrims,wereplacedattheoppositesides．
However,thebaojuantextTaishanPreciousScrolloftheOriginsoftheCelestialImmortalandtheHoly
Mother (TianxianShengmuyuanliuTaishanbaojuan 天仙圣母源流泰山宝卷),asthedoctrinetextforthe
pilgrimagesofBixiaYuanjun,hasindicatedthattheasceticpracticeofBixiaYuanjunin MountTaiwasan
excellentexampleofthewomen􀆳sselfＧcultivation．Followingtheinstructionsfromthebaojuan,womencould
gettheDao,bysimplyleavingtheirhome,visitingtheholymountainandviewingthescenery,whichwasalsoa
waywithlonghistoryofpracticingthe Daoistreligion．Inthe Mingandthe Qing Dynasties,afterthe
pilgrimages,thewomenfulfilledtheir“subjectification”process．Withtheirnewsubjectivity,thesewomen
influencedthekinshipsystem,thepropertyregime,andeventheimperialpolitics．
Keywords:pilgrimageofBixiaYuanjun;TaishanPreciousScrolloftheOriginsoftheCelestialImmortaland
theHolyMother;visitingandviewing;subjectification

VirtuousWomenandConfucianGentlemen:ANarrationoftheSpreadofConfucianismandthe
　 InteractionofEtiquetteandCustomsintheDevelopingofFemaleEducation,withaFocusonNüSishu

QUNingning
　 Thetraditionaltheoryoffemaleeducationismainlybasedonthe“inside/outside”modeconstructedby
Confucianfiveclassicstodisciplinewomen􀆳sbehaviorandlivingspace．Alongwiththedevelopmentoffemale
educationtheory,Confuciandoctrinewasgraduallytransplantedtoshapethevirtueoffemales．Amongthe
femaleeducationalmasterpieces,NüSishu (TheConfucianFourBooksforWomen)clearlyembodiedtheir
femaleauthors􀆳consciousidentityofConfucianistteachingsandevenshowedaunifyingtrendofanshen (finding
ananchor)andliming (entrustingone􀆳sspirit)．ButwithConfucianmoralcultivationthoughtgoingdeepinto
femaleeducationaltheory,theauthorsgrew dissatisfied withtheroledefinitionandethicalconstraintsof
ConfucianistteachingssincetheFormerHanDynasty,expressingtheirstrongwillofparticipatinginpublic
affairsandselfＧaccomplishmentsinceNüLunyu (TheAnalectsfor Women)．Inotherwords,thefemale
educationtheoryfromthePreＧQinDynastytotheHanDynastywereintendedtomoldfemalesinto“virtuousand
submissivewomen”,butfemaleauthorswithgenderconsciousnesswerecommittedtobreakingtherulesandstrived
tobecome“NüJunzi (femaleConfuciangentlemen)”oreven “Junzi”．Thatledtoacontradictionbetweenthe
individualappealoffemalesandthetraditionalConfucianethics．TheconflictreacheditspeakintheMingandQing
Dynasties,fromwhichwecanseethemultipleimagesoftheinteractionofetiquetteandcustomsatthattime．
Keywords:femaleeducation;theNüSishu;Confucianism;rituals;convention

AStudyontheRoleofWomenintheProductionandInheritanceofWoodcutNewYearPicturesinLiaocheng
ZHANGZhaolin

　 Foralongtime,theacademiccirclehasnotpaidenoughattentiontowomenstudies,whichhasledtothe
lackofwomen􀆳sknowledgeandwomen􀆳sdiscourseinacademicresearch,especiallyonthestudyoffemale
artistsintheproductionoffolkart．Thiskindofshortcomingsinsocialscienceresearchstemsfromthe
discriminationofwomenbythegendersystemandisalsorelatedtothesocialrealitydominatedbypatriarchy,

women􀆳sengaginginauxiliarywork,andtheirunwillingnesstoappearinthepublic．Theirworkhasnotreceived
correspondingattentionorrecognition,whichresultsintheselective“neglection”offemaleartistsinacademic
circleandthelocalpeople．Byinvestigatingtheroleoffemaleartistsintheproductionandinheritanceof
WoodcutNew YearPicturein Liaocheng,understandingthegenderappearance,the waysand meansof
participation,andtheroleofthefemaleartistsintheinheritanceoflocalfemaleartistsintheproductionofNew
yearpicture,wecanfindthatthecontributiontoortheroleoffemaleartistsintheproductionofNewyear
picturesismoreimportantthanweoriginallyknew．
Keywords:femaleartist;roleattribution;WoodcutNewYearPictureinLiaocheng;inheritance
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